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Janeiro on December 15, 1922. In 1941, Villa-Lobos added another
movement Serenidade, and labeled the whole work Fantasia dos Movi-
mentos Mixtos, so as to indicate the diversity of styles inherent in the
music. His Concerto for Violoncello and Orchestra (1916), however, is
free of such connotation. The suite Martirio dos Insectos (Martyrdom of
Insects) , written in 1916 for violin and piano, is in three parts with fanci-
ful titles: A Cigarra no Inverno (Cricket in the Winter), O Vagalume na
Claridade (The Glow-worm in the Light), and Mariposa na Luz (Butter-
fly in the Light).

Villa-Lobos combines a keen sense of humor with ostentatious science.
He has developed a method of composition which consists of transferring
the outline of a geometrical curve, or a photograph, to music paper, using
the resultant melodic line as a subject for musical composition. At the
instigation of an American journalist, he projected a photograph of the
city of New York on music paper, harmonized the melody, and orches-
trated the result. The orchestral version of this composition, under the
title New York Skyline, was broadcast from Rio de Janeiro on the occasion
of the opening of the Brazilian Pavilion at the New York World's Fair,
on April 7, 1940. Villa-Lobos has similarly harmonized the outline of the
mountain landscape at Bello Horizonte in Brazil.

His preoccupation with science has led Villa-Lobos to an audacious, but
remarkably successful experiment, of applying Bach's contrapuntal
technique to Brazilian folklore. The product of this experiment is the series
of seven suites named Bachianas Brasileiras. The separate movements
bear double titles, one Bachian and one Brazilian, as, for instance, Intro-
duction (Embolada), Prelude (Modinha), Chorale (Canto de Sertao, i.e.
Country Song), and Dance (Miudinho). In the second suite, the fourth
movement, a Toccata, bears the subtitle 0 Trenzinho do Caipra (Little
Train of a Rustic), alluding to the noise of local trains in the small com-
munities of Brazil's interior. In the fourth suite, the Chorale has a con-
stantly repeated B flat in the treble, which according to Villa-Lobos
represents the cry of the jungle bird, Araponga. Bachianas Brasileiras
are written for various instrumental combinations, and also exist in piano
form.

In contrast to his music governed by an intellectual idea, Villa-Lobos'
numerous compositions for children, most of them for piano, use the im-
mediate appeal. His Caixmha de Boas Festas (Little Box of Holy Night)
is a fairy tale in eight pictures. In its orchestral form, it was performed in
Rio de Janeiro on December 8, 1932. In 1929, Villa-Lobos composed a